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Let's step back a moment and t ry a t ranshistorical  thought experiment: What i f 

we considered nowadays ar t  that  deals with biological  systems as a contemporary 
vani tas version of yesteryears t radi t ion of St i l l  L i fe? At  fi rst  sight , this approach 
may seem awkward. Of course, St i l l  L i fe Ð the depreciat ive French term for i t  is 
nature morte, dead nature Ð consists in depict ing inanimate natural  or man-made 
subject  matter, and in recomposing the isolated fragments of l ife in a different 
manner. However, whi le by the 15th century St i l l  L i fe objects were often meant to 
enhance religious paint ings of spir i tual  gravi tas, later, i ts highly detai led opt ical 
real ism became independent and focussed on material  vani tas, whi le being 
increasingly considered at  the lowest order of ar t ist ic recognit ion by the dominant 
academia who establ ished hierarchies of genres based on their  subjects. Why 
weren't  they appreciated, those skul ls, pocket watches, hourglasses or candles 
burning down that  contrasted with the sumptuous arrangements of frui t , flowers 
and banquet tables laid with fine crystal? They were symbolic reminders of l i fe's 
impermanence and human's t ransi tory nature. 

 
Ar t  that  concretely deals with carbon-based biological  systems is ephemeral  by 

i ts very nature. The ar t ists featured in Sti l l , L iving act  less by pure technophi le 
affi rmat ion of anthropocentr ic biotechnological  prowess or cognit ive dominance over 
the non-human than by reflected scept icism towards our  current  notions of 
progress. Despite the accelerat ing rate of technological  innovat ion and the growing 
impact of techno-scient i fic discourses on economy, worldviews and belief systems, 
this field of ar t  indeed slows down, scales down, by i ts re-material izat ion. No plug-
and-play here. Growing needs st i l lness, even in a field of growing interest . Our 
thought experiment has to deal wi th an apparent paradox. As biology's ascent to the 
status of the hottest  physical  science has been accompanied by the massive use of 
biological metaphors in the Humanit ies, this has also generated a wide range of 
biotech procedures that  are providing ar t ists simultaneously with the topics and 
new expressive media: t ransgenics, cell  and t issue cul ture, plant  and animal 
select ion and breeding, homografts, synthesis of ar t i ficial DNA sequences, 
neurophysiology or synthetic biology. Ar t ists are in the labs. But at  the same t ime, 
the phenomenological  engagement with wetwork that  ar t ists can now experience 
has not led to an overall  "Promethean" impetus to absolutely wish to inform l iving 
matter, based on the concept of our  own physical  archi tecture as informat ion. 
Despite the growing prominence of the engineering approach in contemporary l i fe 
sciences, ar t ists tend to remember that  biology not only is about manipulat ion but 
also about observat ion of the logics of l i fe. Bio-media and bio-topics in ar t  today 
indicate a st i l l  unclear  post-digi tal  paradigm of what W.J.T. Mitchell  descr ibes as 
"the Age of Biocybernetic Reproduct ion", in which the cybernetic refers to the control 
and communicat ion, and the bios as being the subject  to control but  which "may 
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resist  that  control, insist ing on a l i fe of thei r  own".i Biological  ar t  touches on the 
visceral  at  the same t ime that  i t  produces meaning. I t  does not only picture or 
represent but  gives a feel ing of being l inked to the presence of a hol ist ic bios. 

 
BEAP, the Biennale of Electronic Ar ts, has been the fi rst  experimental  ar t  

fest ival  worldwide to regular ly include wet biological  ar t  pract ices since i ts 
beginning. Sti l l , L iving now explores the relat ion between biological  systems at  the 
micro and the macro scale, quest ions the pr imacy of logo- and phonocentr ism, 
stages the si lent  running of invisibi l i ty and physiological  experiences, looks into 
t rans-species relat ionships and soft  archi tecture, and considers our  bodies as a 
bat t lefield for biopoli t ical  thinking as well  as tact ical  biomedia use. What is new? 
New media t ransforms ar t ist ic expression, and today new media is not necessar i ly 
only about digi tal  media anymore. But the newness factor i tself is very old, as much 
as technological  flux is intr insical ly dynamic. Sti l l , L iving, wi th the quali ty of the 
ephemeral  which is inherent  to the works, remembers St i l l  L i fe, in that  every minor 
detai l  can gain great  symbolic importance. I t  is st r ik ing that  in the ear ly 20th 
century St i l l  L i fe of European Modernism responded to mechanized 
industr ialisat ion by Cubist-derived abstract ion which ampl ified the isolat ion of 
objects in the world. Today though, after a certain disenchantment from 
Modernism, ar t ists who are in contact  wi th the ever increasing fragmentat ion 
resul t ing from the l i fe sciences often seem to deliberately wish to contrast  the 
molecular  micro level wi th a systemic macro level that  is expressed through 
ecological  concerns, interest  in cognit ive ethology and the corresponding 
epistemological  challenges. 

 
Another change appears in ar t  that  deals with biological  systems. I t  has been 

commonplace for St i l l  L i fe to integrate animals as equivalent  to other inanimate 
objects, thus stressing the large gap separat ing them from the human form, be they 
dead or al ive. A good example is Jean SimŽon Chardin's The Si lver Tureen (1728) in 
which a cur ious cat  looks at  a dead hare and a soup bowl. Now, a biotechnological 
ar t  display such as NoArk by the Tissue Culture &  Ar t  Project , in which cells from 
var ious organisms are fused, quest ions the scient i fic relevance of anthropocentr ic 
classi ficat ion in the l ight  of contemporary chemotaxonomy, and cr i t icises the 
bibl ical  roots of displays seen in our  Natural  H istory museums. NoArk is also a good 
example of what the German phi losopher Nicole C. Karafyl l is cal ls a biofacti i Ð a 
neologism which melts the artefact and the bios, a hybr id between an epistemic 
thing and a l iving being or system and in which the central  characterist ic of growth 
is induced through technical  t reatment. Ski n Cul ture by the French duo Ar t  Or ientŽ 
objet, as well  as ORLAN's prototype of a t ransracial , composite Har lequin Coat, are 
fur ther examples of a strategy to enlarge the metaphorical  potent ial  of biological 
ar twork by metonymy.Whereas metaphors funct ion by simi lar i ty between two 
fields, metonymy works by cont igui ty and associat ion. Material ly speaking, the 
signi fier and the signi fied overlap. The medium of expression Ð the cells Ð is 
ident ical  to the signified, which has an influence on how we may perceive those 
biofacts through co-corporal  project ion. What this gives r ise to is a realm of 
emotional  tension and interplay between two possible modes of perceiving the 
act ion: the viewer switches back and forth between the symbolic realm of ar t , and 
the "real  l i fe" of materials and performat ive processes that  are being put  on display 
and that  is being suggested by organic presence. In this l ight , the Bleeding Angel  Ð 
a staged event that  survives through i ts sculptural  remains Ð by S. 
Chandrasekaran &  Gary Cass also underl ines the performat ive component in such 
ar t . Knowledge is not a st i l l  value, interpretat ions of scient i fic data are in motion 
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and ephemeral , such as the vanishing images that  Paul Vanouse creates in his l ive 
experiment Latent Figure Protocol by running DNA samples on a react ive gel. 

 
Ar t  Or ientŽ objet, wi th their  cul tured, hybridized and tat tooed skin composed of 

the ar t ist 's own epidermis and pig derma, and dest ined to be grafted by collectors 
onto themselves, revisi t  the quest ion of animal experimentat ion and enquire about 
"the damages of Humanism that  is understood as pr ime motor  of technological 
development, (É)  by disagregat ion of a posit ive relat ionship with nature, and above 
al l , wi thout the ethicalsense of existence which relies on the respect  of the other."ii i  
Reverse strategies of this k ind are frequent. Brandon Bal lengŽe asks whether 
progressive techniques can be used to breed backwards.  H is long-term 
experimental  project  Species Reclamation Via a Non-l inear  Genetic Timel ine 
cynical ly turns over Noah's ark spir i t , by recreat ing an ext inct  frog from close 
extant  species, thus harbour ing the i l lusion that  new technology might  be able to 
undo damage to the environment caused by past  human technologies. Can ar t ists 
re-enr ich biodiversi ty? Verena Kaminiarz' double-headed flatworm in Ich Vergleiche 
Mich Zu Di r  is st ruggl ing for the r ight  direct ion. Natal ie Jeremijenko's OOZ: For 
the Bi rds is ZOO backwards, a zoo where animals remain by choice and engage in 
interspecies communicat ion with humans. L ikewise, Beatr iz da Costa's PigeonBlog 
engages homing pigeons in collect ing pollut ion data to collaborate in the quest  for a 
cleaner environment that  benefi ts al l  species. Even Zbigniew Oksiuta's gelat ine 
archi tectural  objects from his Breeding Spaces series, conceived as a possible future 
organic habitats in space, have an ecological  undertone as they are fully 
biodegradable. 

 
Natural ly, ar t  that  deals with biological  systems is di fficul t  to display and to 

maintain in a gal lery si tuat ion. And al though i ts a/l ive character can be seen as 
intr insic, the preservat ion, presentat ion and mediat ion of frequent ly ephemeral 
projects is often assured either in the form of material  remnants that  refer back to 
the process in the manner of a synecdoche, or by fi lm, photo or video documents. This 
is the case, as an example, for Immolation by the Cr i t ical  Ar t  Ensemble. The video 
instal lat ion t reats the subject  of the use of incendiary weapons on civi l ians after the 
Geneva Convent ion, and shows their  devastat ing effects to the body on the cellular  
level. L ike a fi lm st i l l  refers to the moving images, the video here acts as a 
placeholder for the live experiment. As ar t  theorist  Boris Groys states, "ar t  
documentat ion as an ar t  form could only develop under the condit ions of today's 
biopoli t ical age, in which l i fe i tself has become the object  of technical  and ar t ist ic 
intervent ion. In this way, one is again confronted with the quest ion of the 
relat ionship between ar t  and l i fe Ð and indeed in a completely new context , defined 
by the aspirat ion of today's ar t  to become l i fe i tself, not merely to depict  l i fe or to 
offer i t  ar t  products."iv 

 
Thinking about biological  ar t  in the l ight  of St i l l  L i fe of course does not exclude 

other thought experiments. There are many perspect ives to look at  Sti l l , L iving and 
the ar t ists osci l late between unstable utopia and frui t ful  dystopia. 
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Ar t  Or i en t Ž objet  (France) 
M ar i on  L aval -J ean t et  &  Beno”t  M angi n  
 
Sk i n  Cu l tu r e 
 
Skin Culture is the frui t  of the ar t ists' experiment ing on themselves. Skin cells 

have been biopsied, cul tured, hybr idized and tat tooed to form a cabinet of cur ious 
biotechnological  self-port rai ts, l ike contemporary totems, and dest ined ideal ly to be 
grafted by col lect ioners onto themselves. Skin Cul ture originates from experimental 
work the group has been undertaking with American laboratories in the Boston area 
in 1996, whi le being enroled as guinea pigs in the "Framingham cohort", a group of 
individuals who volunteer to submit  to extensive medical tests as par t  of a 
longi tudinal  study whose aim is to create a natural  history of the l iving body: "We 
careful ly tat tooed these t issue samples with the emblems of our  desire to belong to a 
marginal  t r ibe that  is dedicated to the preservat ion of rare species. So we decorated 
ourselves with the most popular  animal imagery in fashion in tat too par lors in the 
United States: var ied imagery, honorary totems that  would t ransform our  skin into a 
type of wal lpaper, a fleshy toi le de Jouy.  No new materials here: just  us, recycled in 
our  unrefined state as works of ar t  wi th our  utopiasÉ  smal l  self-port rai ts that  you 
can find at taching or that  you can at tach." 

 
 
Bio 
 
Mar ion Laval-Jeantet and Beno”t  Mangin founded Art  Or ientŽ objet in 1991 as a 

collaborat ion intended to resemble that  between a playwr ight  and a stage director in 
constant  dialogue. Dur ing the last  fi fteen years their  work has been focussing on "the 
sciences of l i fe" in general , from the l i fe sciences to ethology and t rans-cul tural 
psychiatry. 
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Br andon Bal lengŽe (USA) 
 
Speci es Recl amat i on  Vi a  a  Non-l i near  Genet i c T i mel i ne: An  At tempted  

H ymenoch i r us  Cur t i pes Model  I n duced  By Cont r ol l ed Br eed i ng 
 
This long-term experimental  project  involves breeding Hymenochirus fami ly frogs. 

Brandon Bal lengŽe has been working with what he bel ieves to be several 
domest icated sub-species, whi le at tempt ing to select ively breed generat ions 
'backwards' to produce a Hymenochirus cur t ipes: "An invest igat ion into historic 
scient i fic l i terature leads me to believe that H. cur t ipes is a shorter l imbed wi ld-type 
version that  di ffers considerably from the domest icated laboratory frogs that  I  began 
with. In what Darwin referred to as regression, I  have breed l ike with l ike 
at tempt ing to resur face historical ly descr ibed physical  t rai ts. When exhibi t ing this 
project  in a museum or gal lery context , I  display documentary photographs and text  
explaining the progression and methods employed within this project . But  more 
important ly though, I  exhibi t  the mult iple generat ions of the l iving Hymenochirus 
frogs. I  consider them to be the actual  ar tworks. Each generat ion is styl ist ical ly 
di fferent  just  as each individual  animal is unique and should be viewed 
simultaneously as a l iving creature and a work of ar t ." Bal lengŽe's projects involve 
exploring the historical  origins and current  pract ice of ar t i ficial  select ion and/or 
genetic engineering. 

 
 
Bio 

Brandon Bal lengŽe is a NY based ar t ist  who explores the boundar ies between ar t , 
science and technology by mult idiscipl inary works out  of informat ion generated from 
ecological  field t r ips and laboratory research. He has collaborated with numerous 
scient ists to conduct  pr imary biological  research and has collected specimens for 
several  scient i fic organizat ions. In addit ion, he regular ly conducts workshops in 
ecology, field biology and genetics at  urban parks, zoos, petstores and fish markets. 
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S. Chandr asek ar an  &  Gar y  Cass (Singapore/Austral ia) 
 
Bl eedi ng Angel  
 
Bleeding Angel  aims to establ ish how certain human act ivi t ies such as the act  of 

standing, bleeding and dr inking at t r ibutes to be par t  of human consciousness, and 
these at t r ibutes are par t  of everyday real i ty. By interpreting these at t r ibutes as par t  
of everyday real i ty the project  deals with the notion of divine that  l ies latent  wi thin 
and then act  on decision making and problem solving dur ing encounters with the 
others. In this performance, the Cyborgian system bleeds with wine and stages the 
interact ion between l iving bacteria and a metal l ic machine. As the Cyborg bleeds i t  
produces a self-healing skin-material . The Cyborg represents several  bodi ly 
propert ies such as skeletal  systems, ossi ficat ion, bleeding, bruising and skin 
format ion. Dur ing this process, the audience can par t icipate by dr inking the wine. 
The Bleeding Angel  intents to express how bodi ly funct ions of the Cyborgian systems 
such as smell ing, bleeding and producing of skin-l ike material  relate to the Human 
body dur ing the performance process. 

 
 
B i o 
 
Singapore born S. Chandrasekaran is well -known for his performance works since 

1983. He has been lectur ing at  var ious ar t  colleges, and was the Head of the School of 
Fine Ar t  at  LASALLE-SIA College of the Ar ts/Singapore. Present ly, he is pursing his 
Doctor of Creat ive Ar ts at  Curt in Universi ty. Gary Cass is a scient ific technician 
with the Faculty of Natural  and Agr icul tural  Sciences teaching laboratories, and has 
been a scient i fic collaborator with SymbioticA. He has worked with many ar t  projects 
engaged with biological  specimens in these labs. 
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Beat r i z da Cost a (Germany/USA) 
with Cina Hazegh and Kevin Ponto 
 
Pi geonBl og 
 
PigeonBlog enl ists homing pigeons to par t icipate in a grassroots scient i fic data 

gathering ini t iat ive designed to collect  and distr ibute informat ion about air  qual i ty 
condit ions to the general  publ ic. Pigeons are equipped with custom-buil t  miniature 
air  pollut ion sensing devices enabled to send local ized informat ion to an onl ine server 
without delay. Pollut ion levels are visual ized and plotted in real-t ime over GoogleÕs 
mapping environment, thus al lowing immediate access to the data for anyone with 
connect ion to the Internet. The pigeon "backpack" consists of a combined GPS/GSM 
unit  and corresponding antennas, a dual automotive CO/NOx pollut ion sensor, a SIM 
card interface, a microcontroller and standard support ing electronic components. 
This project  uses homing pigeons as reporters of current  air  pollut ion and seeks to 
achieve two main goals: 1) to re-invoke a sense of urgency around a topic that  has 
serious health, environmental  and poli t ical  consequences, but  often lacks publ ic 
act ion and commitment to change; and 2) to broaden the notion of grassroots 
scient i fic data gathering whi le bui lding br idges between scient i fic research agendas 
and act ivist  oriented ci t izen concerns. 

 
 
Bio 
 
Beatr iz da Costa is an interdiscipl inary art ist  and researcher. She works at  the 

intersect ion of contemporary ar t , science, engineering and poli t ical  act ivism. Her 
work takes the form of publ ic par t icipatory intervent ions, locat ive media, conceptual  
tool bui lding, and cr i t ical  wr i t ing. Recent interests include interspecies collaborat ive 
efforts in order to promote the responsible use of natural  resources and 
environmental  sustainabil i ty. Beatr iz is an Associate Professor in the Ar ts, 
Computat ion, Engineering (ACE) graduate program at  the Universi ty of Cal i fornia, 
I rvine. 
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Cr i t i cal  Ar t  Ensemble (USA) 
 
I mmol at i on  
 
Immolation is a video instal lat ion concerned with the subject  of the use of 

incendiary weapons on civi l ians after the Geneva Convent ion and the Protocol on 
Prohibi tions or Restr ictions on the Use of I ncendiary Weapons of October 1980. This 
video chronicles the major war cr imes of the United States involving these weapons 
on a (macro) landscape level , and contrasts i t  wi th the damage done to the body on 
the (micro) cellular  level . To accompl ish this task, CAE grew human t issue at  the 
SymbioticA Ar t  and Science Collaborat ive Research Laboratory in Perth, Austral ia, 
and using their  micro-imaging lab shot the micro footage. In addit ion to this imagery, 
CAE uses fi lm footage of present and past  wars that  have used immolat ion against  
civi l ian targets as a strategic choice for the sole purpose of terrorizing ent i re 
populat ions. The goal is to provide a di fferent  way of imaging, viewing, and 
interpreting the human costs of these war cr imes, in contrast  to the barrage of media 
imagery to which we have become so desensi t ized. 

 
 
Bio 
 
Cr i t ical  Ar t  Ensemble (CAE) is a collective of tact ical  media pract i t ioners of 

var ious special izat ions, including computer graphics and web design, wetware, 
fi lm/video, photography, text  ar t , book ar t , and performance. Formed in 1987, CAEÕs 
focus has been on the explorat ion of the intersect ions between ar t , cr i t ical  theory, 
technology, and poli t ical  act ivism. The collect ive has performed and produced a wide 
var iety of projects for an internat ional  audience at  diverse venues ranging from the 
street, to the museum, to the Internet. 
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Ver ena K ami n i ar z (Germany/Canada) 
 
I ch  Ver gl ei che Mi ch  Zu  D i r  
 
The video piece Ich Vergleiche Mich Zu Di r  (in German: I  compare myself wi th 

you) features planar ia, a type of flatworm that  has the abi l i ty to regenerate body 
t issue. The ar t ist  has caused the planar ia to grow a second head. Both heads have 
control but  the choice of the direct ion of mot ion is not always sett led on unanimously 
between both heads so that  the al tered worm engages in a visible struggle between 
the two heads Ð an endless search for an undefined and unreachable goal as well  as 
the spectacle of an uncanny decision being made. Therefore the piece al ternates 
between fai lure and success: the successful ly al tered worm becomes a fai lure as i t  
at tempts to control i ts own basic decision making processes. "I  believe that  this 
osci l lat ion between fai lure and success mir rors the processes of genetic research in a 
larger sense, as the successes of today may become the demons and monsters of 
tomorrow", Kaminiarz says. With the immensely magnified project ion of the planar ia 
a dialogue is opened up surrounding the issues of modern scient i fic experimentat ion 
in relat ion to the human form. Through anthropomorphism the planar ia's role 
changes from one located in elementary biology, to one of t ragic realism. 

 
 
Bio 
 
Verena Kaminiarz' ar t  pract ice involves using scient ific equipment but  deviat ing 

from convent ional  methodology. She has completed her BFA in Vancouver/Canada in 
2002 and is current ly graduat ing with an MSc. Biological  Ar ts from the School of 
Anatomy &  Human Biology at  the Universi ty of Western Austral ia. 
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Zbi gn i ew  Ok si u t a (Poland/Germany) 
 
Br eedi ng Spaces 
 
 
Zbigniew Oksiuta is convinced that  the principles of biological  t ransformat ion of 

energy into form wi l l be the main topic of this century: "Human expansion has two 
cardinal  direct ions. The fi rst  one is directed inwards, into the micro cosmos of L i fe, 
the world of molecules, genes and chromosomes. The second one is leading us into the 
macro cosmic space, into the ocean of planets and stars. As we conquer outer space, 
invest igate weight lessness and plan sett lements on other planets, this t remendously 
large spectrum requires a new form of thinking in order to invest igate our  physical  
and spat ial  l iving condit ions beyond the known structures, forms and norms." 

 
Breeding Spaces is a project  that  envisages vegetable matter as a l ive habitat , an 

isolated spat ial ent i ty that  takes up, t ransforms, and synthesizes matter and energy 
from i ts surroundings by biological  means. Oksiutas technological  pr inciples are: 1) 
the use of biological  polymers as construct ion material  (spatium gelatum), 2) the 
creat ion of spat ial  forms under water, using neutral buoyancy (isopycnic systems), 3) 
the generat ion of biological  containment as a pneu (l iquid bubble), 4) the processes of 
self-organizat ion and internal  tensions in the polymer sur faces as sources of the 
amorphous shape format ions (bending energy), 5) the creat ion of biological 
containments in a di fferent  scale: a cell , a pi l l , a frui t , a shelter, a cosmic "biosphere" 
(space garden). 

 
 
Bio 
 
Zbigniew Oksiuta's projects are a crossover of archi tecture, ar t  and biological  

sciences. Graduated from the Faculty of Archi tecture at  the Warsaw Universi ty of 
Technology in 1978, Oksiuta scrut inizes dynamic systems that  are known to t ransfer 
informat ion and energy through l iquid medium. He also produces and directs fi lms, 
and lectures on archi tecture and ar t  internat ional ly. 
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The Ti ssue Cu l t u r e &  Ar t  Pr oj ect  (Austral ia) 
Or on  Cat t s &  I onat  Zur r  
NoArk Vessel design in collaborat ion with Marcus Canning 
 
NoAr k  
 
NoArk is a research project  exploring the taxonomical  cr isis induced by li fe forms 

created through biotechnology. NoArk takes the form of an experimental  vessel 
designed to maintain and grow a mass of l iving cells and t issues that  originated from 
di fferent  organisms. This vessel serves as a surrogate body for a collect ion of l iving 
fragments; i t  can be seen as a tangible and symbolic 'craft ' for observing and 
understanding a biology that  combines the fami l iar  wi th the other . As opposed to 
classical  methodologies of collect ion, categorizat ion and display that  are seen in 
Natural  History museums, contemporary biological  research is focused upon 
manipulat ion and hybr idizat ion, and rarely takes a publ ic form. NoArk uses cellular  
stock taken from t issue banks, laboratories, museums and other collect ions. I t  
contains a chimerical  'blob' made out  of modified l iving fragments of di fferent  
organisms, which are l iving together in a techno-scient ific body. L ike the cabinets of 
cur iosi ty that  preceded the Natural  H istory museum's refined taxonomy NoArk's 
unified collect ion of unclassifiable sub-organisms acts as a symbolic precursor to a 
new way of approaching a made nature. 

 
Bio 
 
The Tissue Culture and Ar t  Project  (TC& A) has explored the use of t issue 

technologies as a medium for ar t ist ic expression since 1996, and in 2000 became one 
of the core research projects at  SymbioticA, The Ar t  and Science Research 
Laboratory, School of Anatomy and Human Biology, Universi ty of Western Austral ia 
(winner of the prest igious Pr ix Ars Electronica for Hybr id Ar t  2007). ARTRAGE 
Director Marcus Canning last  collaborated with TC& A in 2003 as par t  of the BioFeel 
exhibi t ion at  PICA dur ing the inaugural  BEAP. 
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Pau l  Vanouse (USA) 
 
L aten t  Fi gur e Pr otocol  
 
Latent Figure Protocol takes the form of a media instal lat ion that  uses DNA 

samples to create emergent representat ional  images. The instal lat ion includes a live 
science experiment, the resul t  of which is videotaped and repeated for the durat ion of 
the gal lery exhibi t . Employing a react ive gel and electr ical  current , Latent Figure 
Protocol produces images that  relate direct ly to the DNA samples used.  In the fi rst  
experiment, a copyr ight  symbol is derived from the DNA of an industr ial ly-produced 
organism (a plasmid cal led ÒpET-11aÓ), i l luminat ing ethical  quest ions around the 
changing status of organic l i fe and the ownership of l iving organisms: "A DNA 
fingerpr int is often mis-understood by the lay publ ic to be a single, unique human 
ident i fier. I ts complex banding pat terns imagined as an unchanging sentence wr i t ten 
by mother nature herself that  corresponds to each l iving creature.  However, there 
are hundreds of di fferent  enzymes, pr imers and molecular  probes that  can be used to 
segment DNA and produce banding pat terns.  These banding pat terns that  appear 
tell  us as much about the enzyme/pr imer/probe as the subject  that  they appear to 
reproduce.  My point  is that  the DNA gel image IS a cul tural construct  that  is too 
often naturalized." 

 
 
Bio 
 
Paul Vanouse has been working in emerging media forms since 1990.  

Interdiscipl inar i ty and impassioned amateur ism guide his ar t  pract ice. His electronic 
cinema, biological  experiments, and interact ive instal lat ions have been exhibi ted in 
19 countr ies and widely across the US. Vanouse is an Associate Professor of Visual  
Studies at  the Universi ty at  Buffalo, NY where he is also co-Director of the Emerging 
Pract ices MFA program. 
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Or l an  (France) 
 
H ar l equ i n  Coat  
 
 
Har lequin Coat presents the real izat ion of a composite, organic coat , made from an 

assemblage of pieces of skin of di fferent  colors, ages and origins. This prototype of a 
biotechnological  coat , consist ing of in vi t ro skins in coloured diamond shaped petr i  
dishes, wi l l  be made to symbolise cul tural  crossbreeding. This project  cont inues 
Or lan's invest igat ion into hybr idisat ion using digi tal  photography. Her recent series, 
ent i t led Sel f-Hybr idation: PrŽcolombienne, Sel f-Hybridation: Afr icaine and Self-
Hybr idation: Indiens dÕAmŽrique endeavored to crossbreed beauty canons of other 
cul tures and other media (sculpture, photography, paint ing) with the ar t ists own 
image. The Harlequin Coat project  develops and cont inues the idea of crossbreeding 
and hybr idisat ion, using the more carnal  medium of skin cells. This work on the 
figure of the Har lequin is inspired by the text  "Laici tŽ" wr i t ten by French 
Phi losopher Michel Serres, in which he uses the Har lequin as a metaphor for mult i -
cul tural ism. Harlequin Coat seeks to raise var ious quest ions: "Can skins of di fferent  
colors be cul t ivated? What k ind of informat ion can be obtained from the donors? Can 
a person st i l l  be the owner of his or her cells? Does self-ownership cont inue to exist  at  
the fragmented level? How are such issues perceived in var ious countr ies, and 
especial ly in the context  of a non-western viewpoint?"  

 
 
Bio 
 
Or lan is an internat ional ly renowned French ar t ist  who has been act ive in 

photography, video, sculpture, installat ions and performance since 1965. She wrote 
the Carnal  Ar t Manifesto, and from 1990 to 1993 conducted a series of nine surgery-
performances in which she refigured her face and created new images referr ing to 
non-Western cul tures. Or lan is current ly an ar t ist  in residence at  SymbioticA. 
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Nat al i e J er emi j enk o (Austral ia/USA) 
 
OOZ: For  the B i r ds 
 
 
OOZ is ZOO backwards. Unlike the t radit ional  zoo, the distr ibuted interfaces of 

OOZ are si ted where animals themselves decide to inhabit , i .e., they are there by 
choice. L ike a t radi t ional  zoo, OOZ is a place where animals and humans interact . 
However, the interact ions around the OOZ di ffer substant ial ly from those in a zoo. For 
the Bi rds is par t  of the OOZ interface between people and birds, and consists of a 
series of perches equipped with sensors for birds to land on. Birds can use this 
interface to t r igger sounds, l ights, dispense food, squir t  water, or shoot at  other birds. 
The perches emit  an audio fi le that  t ranslates bird concerns into human dialect  for 
communicat ing direct ly with their  human neighbours. The birds explain the complex 
ways in which people enjoy the environmental  services birds provide. Through day-to-
day use birds learn to use the perches to rudimentar i ly communicate with visi tors. 
The OOZ bird-operatable communicat ion technology resembles experiments in 
operant  condit ioning, a technique that  works equally as well  on humans as i t  does on 
animal models. "This is not a new concept for the birds", Jeremijenko says. "Urban 
birds use human technology for their  own purposes, from electr ici ty infrastructure to 
signage systems which provide shelter. However, i t 's a new concept for humans Ð that  
we share our  technology and urban systems with non-humans."  

 
Bio 
 
Named one of the inaugural  top young innovators by the MIT Technology Review, 

design engineer and technoart ist  Natal ie Jeremijenko is a Professor of Ar t , Computer 
Science and Environmental  Studies at  New York Universi ty where she is the director 
of the xdesign Environmental  Health Cl inic. She is also a visi t ing professor at  the 
Royal College of Ar t /London.  
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