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H istories of the world (that  seems to be without a world, as reference to Alain 
Badiou Òworldless worldÓ)1 cannot be read as an excess, or as an error or a 
mistake to be evacuated as soon as possible. I t  is a paradox: developing such 
histories today means l inking them to new media technology, and i t  is becoming 
obvious that  what was very local  has to be connected to global migrat ion, to 
exclusion of bodies, Ð to migratory t ransi t ional  bodies that  are real ly pushed to 
the edge of society. I f we are interested in what democracy is, in what are the 
possibi l i t ies of really radical ly rethinking the perspect ives of society Ð i f i tÕs 
possible to draw a society that  is not just  a neoliberal  economic agreement but  a 
society that  can develop a community in which social  quest ions matter and in 
which social  al l iances are important  Ð we have to make a turn to real  histories. 
This means that  in relat ion to new media and technology, from Internet on, i t  
became obvious that  histories of pract ices l ike feminism, l ike underground, l ike 
radical ised theory have to be re-evaluated. I t  is necessary to subst i tute the 
discourse of ident i ty with an analysis of ideology and reflect  about contemporary 
ar t  and cul ture with regard to biopol i t ics, capi tal , class struggle, as well as with 
regard to new inst i tut ional, theoretical , and economical  forms of  (in)direct  
expropr iat ion, enslavement and colonizat ion. I f we are not to take such a path, 
then the proclaimed poli t ics wil l  remain as just  a never-ending play of empty 
signs. 

 
I  wi l l  make recourse to Paul Vir i l ioÕs paradigm of the logist ics of percept ion,2  

and as well to BadiouÕs logics of the world to develop another logistics that  is that  
of contemporary Europe, and to descr ibe a possible paradigm of what can be 
termed as contemporary poli t ics of (ant i)agency in the global world. As Vir i l io 
gives a detai led technical  history of weaponry, photography and cinematography 
in his logist ics of percept ion, i l luminat ing it  wi th accounts of fi lms and mi l i tary 
campaigns, I  would simi lar ly l ike to set out  ways of perceiving Europe today. I  
would l ike to show that , in the mid-1980s percept ion and destruct ion became co-
interdependent as argued by Vir i l io, and in 2006 this co-interdependency is 
establ ished between anxiety, superego and the paradigm of the snob. 

 
My thesis is that  capi tal ism not only produces di fferent  worlds and modes of 

l ives, but  also cul tural  and ar t ist ic paradigms through which i t  is possible to say 

                                                
1 Cf. Alain Badiou, Logiques des mondes. L 'ætre et l 'ƒ vŽnement 2, Le Seui l , Par is, 2006. 
2 Cf. Paul  Vi r i l io, War and Cinema: The Logisti cs of Perception, Verso, London and New York, 
1989. 
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that  wars between di fferent  worlds (that is also presented as the ÒworldlessÓ 
world) take place on the level of aesthetic, through specific concepts that  
hegemonize the sphere of ar t  and cul ture, imposing today a certain way of 
poli t ical  (ant i )agency of the status quo, that has to be precisely defined.   

 
In short , what we see in the present  moment is, giving reference to David 

Harvey,3  a del iberate project  to restore upper-class power, through imposing 
structural  mechanisms of neoliberal  governance and of uneven world 
geographical  and economical  development. 

 
The three tenses of decisive act ion, according to Paul Vir i l ioÕs analysis Ð Òthe 

past , present and future Ð have been fi rmly replaced by two tenses Ð real  t ime 
and delayed t ime Ð and meanwhi le the future having disappeared via computer 
programming.4  On the other hand, this so-cal led ÔrealÕ t ime, simultaneously 
contains both a par t  of the present and a par t  of the immediate future.Ó5 

 
In the face of such a context , the phi losophical  quest ions of plausibi l i ty and 

implausibi l i ty overr ide those concerning the t rue and the false.  The shift  of 
interest  from space to t ime, leads to a shi ft  from the old black-and-white, real-
figurat ive dichotomy to the more relat ive actual-vir tual .6 As argued by Paul 
Vir i l io ÒIn two hundred years, the phi losophical  and scient i fic debate i tself has 
thus shi fted from the quest ion of the object ivi ty of mental  images to the quest ion 
of their  real i ty. The problem therefore, has no longer much to do with the mental  
images of consciousness alone. I t  is now essent ial ly concerned with the 
instrumental  vi r tual  images of science and their  paradoxical  fact ici ty.Ó7 
Fur thermore, this is one of the most crucial  aspects of the development of the 
new technologies of digi tal  imagery and of the synthetic vision offered by electron 
opt ics: the relat ive fusion/confusion of the factual  (or operat ional , i f you prefer) 
and the vir tual .8 

 
I  would l ike to define what is taking place as a t ransi t ion from the poli t ics of 

memory to the memory of that , which used to be a pol i t ical  act . Or if I  chose to 
radical ize this statement, I  can ask: What defines global capi tal ism and 
neoliberal poli t ics today? The answer is the evacuat ion of the pol i t ical  wi th 
processes not only of confusion and disappear ing of borders and precise posi t ions, 
but  wi th an escalat ion (using the precise mi l i tary term of the word) of 
abstract ions, evacuat ions, empty formal izat ion of protocols of performat ive 
poli t ics. I t  is a cont inuing war, not only for  oil , but  for the Òworld(-less) world,Ó 
which can only be less, for an ever-expanding terr i tory as argued by Suely Rolnik. 

 
In order to t ry to think Europe not only as a geographical  space, but  as a 

conceptual  space, and a space that  has a speci fic history Ð al though after the fal l 
of the Berl in wall  i t  is more and more common to say that  ÒEastern Europe does 
not exist  any moreÓ Ð i t  is necessary to radical ize this space theoretical ly and 
poli t ical ly.  

                                                
3 Cf. David Harvey, A Br ief History of Neol iberal ism, Oxford Universit y Press, USA, 2005. 
4 Paul  Vir i l io, The Vision Machine, Br i t ish Fi lm I nst i tute and I ndiana University Press, London, 
Bloomington and I ndianapol is, 1994, p. 66. 
5  I bid. p. 66. 
6 I bid., p. 70. 
7 I bid., p. 60. 
8 I bid. 
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I t  wi l l  be easy to state that  Ð akin to my statement that  Eastern Europe does 

not exist  Ð Western Europe does not exist , either, or that  what is even more 
fashionable in the last  period, that  Europe does not exist , but  I  wil l  say Western 
Europe does exist , and Europe does exist . What does not exist , and I  wil l  make a 
reference to Bruno Bosteels text  ÒAlain BadiouÕs Theory of the Subject : the 
Recommencement of Dialect ical  Material ism,Ó is Europe as a relat ionship! As 
Bruno Bosteels wr i tes, and I  wil l  paraphrase for the purpose of this text , several  
years before Ernesto Laclau and Chantal Mouffe9 would consolidate the Lacanian 
real , understood as a poli t ical key concept, this was already done in Alain 
Badiou 10  work which argued that  the real  of psychoanalysis presents the 
impossibi l i ty of the sexual as relat ionship, and that  the real of Marxism states 
that  there is no class relat ionship.Ó11  I t  exists only as antagonism.  

 
I t  is possible to state today Ð after the last  events regarding the fur ther 

enlargement of the Schengen zone to include the new 10 states of the EU, the 
implementat ion that  was so shameful ly postponed in the not-speci fied future Ð 
that  Europe does not exist  as a relat ionship! I t  exists only as antagonism! I f 
implemented, as proposed at  the end of 2006, i t would al low ful l   mobi l i ty not 
only of goods, but  of people at  least  from these ten new states from the former  
Eastern European context . That ÒEurope does not exist  as relat ionshipÓ is 
test i fied also by al l  the other former Eastern European states that  wi l l  be left  Òfor 
everÓ at  the borders of EU! 

 
What is the speci fic history of this new Europe?  What can we learn from this 

history? We can learn not to think about this history as individual  ident i ty 
poli t ics, but  as something that  can produce radical  pol i t ical  concepts of 
democracy approaching historical ly. Capital  emancipates unbelievably. I t  is 
changing clothes, the way of behaving, i f we just  think of the names given to i t  in 
the t ime we are l iving in: social  capi tal , invent ive capi tal , the capi tal  that  has a 
special  social  at t i tude, the capi tal  that  is emancipated in relat ion to cul ture etc. 
These names show the unbelievable flexibi l ity of capi tal  in coping with t ime.  

 
Again, what defines global capi tal ism and neol iberal  poli t ics today? The 

evacuat ion of the pol i t ical . Everything is t ransferred to ar t  and cul ture, to some 
kind of poli t ics of moral , ethics and in the last  instance i t  seems that  i t  is about 
social  help. This is how the poli t ical  quest ions of the world are removed not only 
from ar t  and cul ture, but  from society as well . I tÕs almost impossible to do 
anything relevant today in the social  and poli t ical  space of Europe and the world 
because of  fierce censorship through funding etc. instal led and constant ly 
reproduced  relat ions of hierarchy, economical  and structural  powerÕs 
interdependence that  demands apol i t ical  projects and (fake) moral i ty. Moreover, 
the publ ic space is disappear ing and pr ivate inst i tut ions and mult inat ionals that  
have the money are those who ar t iculate, put  in balance and sort  publ ic needs, 
histories and commons. 

 

                                                
9 Cf. Ernesto Laclau and Chantal  Mouffe, Hegemony and Social i st Strategy: Towards a Radical  
Democrati c Pol i ti cs, Verso, London and New York, 1985. 
10 Cf. Alain Badiou, ThŽor ie du sujet, Seui l , Par is, 1982.   
11 Cf. Bruno Bosteels text  ÒAlain BadiouÕs Theory of the Subject : the Recommencement  of 
Dialect ical  Mater ial ism?,Ó in Slavoj Zizek ed., LACAN - The Si lent Par tners, Verso, London and 
New York, 2006, p. 140. 
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I t  is about the al locat ion of capi tal . Instead of ident i ty poli t ics, i t  is important  
to analyze the ways we are at tached/subjugated to the structures of inst i tut ional  
and economical power. 

 
What is the slogan of the day: We no longer work, but  create! This is the 

process of subject ivisat ion through product ion in the t ime of post-Fordist  global 
capi tal ism. This process employs creat ion as an act ivi ty that  re-defines work and 
l i teral ly hides capi tal ist  exploitat ion. Because of this, the explanat ion of 
immaterial  labor is of key importance for the explanat ion of the process of 
subject ivisat ion in our  contemporaneity. Understanding these processes 
necessi tates the re-connect ion of creat ion and the power of resistance, and the 
freeing from the gr ip of the pimp, i .e. the capi tal ist  system. As Suely Rolnik 
explains Ò...[w]e need to place ourselves in an area where poli t ics and ar t  are 
intertwined, where the resistant  force of poli t ics and the creat ive forces of ar t  
mutual ly affect  each other, blurr ing the front iers between them.Ó12 This is an 
at tempt to place us in a thoroughly contaminated area, Òfi rst  on the side of 
poli t ics contaminated by i ts proximity to ar t , then on the side of ar t  contaminated 
by i ts proximity to poli t ics.Ó13 

 
Former Eastern Europe Ð embraced by the European Union today, or having a 

new EU ÒfaceÓ Ð is becoming a place of investments and, therefore a place of 
di fferent  interests. Economical  investments, poli t ical  pressures, and new 
legislat ion poli t ics need famil iar  cul tural  and ar t ist ic contexts. The way these 
geographical  places and mental  spaces with their  material  infrastructures are 
made visible, accessible, and fr iendly, who wi l l  be seen as the new actors, agents, 
producers, ar t ists, curators, and last  but  not least , cul tural  managers, are al l  par t 
of power structures, fights, monetary investments and capital  issues and 
branding.  

 
Therefore the only possibi l i ty is in the opening of the history of Europe to those 

quest ions that  was not unt i l  now par t  of Òthe agenda,Ó from migrat ion to 
inclusion and exclusion,  analyzing poli t ical ly contemporary strategies of 
biopoli t ics and the  al locat ion of capi tal  and finance. France is an excel lent  
example of contemporary biopoli t ics, all  these so-cal led immigrants who as a 
second generat ion born in France were supposedly included, were in fact  
excluded precisely through a fake inclusion. Slovenia is another shameful case in 
the matter, wi th i ts newly taken measures of ÒsolvingÓ the problem of Roma 
populat ion in Slovenia. In November 2006, a deportat ion of a Roma family from a 
vi l lage with a majori ty of Slovenians took place. Instead of protect ing Roma 
minori ty r ights, the Slovenian repressive state apparatuses, from the pol ice to 
local  social  bodies, deported a Roma family from the vi l lage (in which the fami ly 
members l ived and owned a property) to an abandoned refugee center; the 
Òcivi l isedÓ vi l lagers Òhad enoughÓ of the Roma family, and therefore in a 
Òfamil iarÓ manner of a popul ist  mob revolted group, they at tacked the fami ly and 
insisted that  they have to be forever removed. The police gave a Òprotect ionÓ to 
the Roma family with i ts deportat ion! 

 
The regime of the EU Ð with i ts laws, acts of t rading, al locat ing, distr ibut ing 

and invest ing capi tal , st ructural  funds, etc. imposed upon al l  the members of the 

                                                
12 Cf. Suely Rolnik , ÒThe Twil ight  of t he Vict im: Creat ion Quits I t s Pimp, to Rejoin Resistance,Ó 
Zehar , No. 51, 2003, p. 36.  
13 I bid. 
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EU, especial ly onto i ts new members (through a meticulous system of equal i ty 
and inequali ty) Ð is not only regulat ing the mobi l i ty of migrants and the poli t ics 
towards asylum seekers, but  also regulat ing strategies of the labor market and 
the precar ious condit ions of labor, not to ment ion the uneven economical 
development. I t  would be wrong to think that  al l  of these protocols have nothing 
to do with ar t  and cul ture, and nothing to do with freedom of expression and 
creat ivi ty. They are in fact  st rongly condit ioning the field of ar t  and cul ture, and 
the ways in which we organize our  l ives, the ways we perceive and wr i te history / 
and not histories. 

 
My thesis is that  the changes that  have to be defined as antagonist ic and not 

as a relat ionship are at taining on the level of their  aesthetical  formal izat ion, on 
the level of their  formal representat ional and performat ive poli t ics models, a 
dimension of pure and deadly catastrophe. What do I  want to say? This very 
important  and almost axiomat ic sentence by Badiou i l luminates (reported and 
commented in Bosteels when he divides Lacan from Badiou, or vice versa): ÒI f, as 
Lacan says,  the real  is the impasse of formal izat ion, then,  Badiou suggests [É]  
that  formal izat ion is the im-passe  of the real ,Ó which violates the exist ing state 
of things and i ts immanent deadlocks.14 I  would l ike to put  clear  this process of 
the impasse of formal izat ion that  has to pass through the formal izat ion of the 
impasse of the real , as what we see today is precisely a formal izat ion of the 
status quo, of a deadlock of poli t ical  agency that  is effectuated as well through 
contemporary performat ive poli t ics.  

 
Let me explain: there is an almost axiomat ic work of ar t  by Mladen St i l inovic 

from Zagreb, Croat ia, who in 1997 accurately captured mult icul tural ism as an 
ideological matr ix of global  capi tal ism with a sentence being the ar t  work: ÒAn 
ar t ist  who cannot speak Engl ish is no ar t ist !Ó This sentence, a work of ar t  of the 
1990s, synthesised capitalÕs Òsocial  sensi t ivi tyÓ for al l  those mult icul tural 
ident i t ies that  revealed themselves in the 1990s to the global capi tal ist  world and 
began to talk to that  world Ð in Engl ish, no matter how broken that  Engl ish was. 
However, todayÕs performat ive logic which is in perfect  harmony with the 
abstract ion and evacuat ion processes of global capi talism and i ts snobbish 
posture requires the correct ion of this sentence: ÒAn ar t ist  who cannot speak 
Engl ish w el l  is no ar t ist !  

 
Jonathan L. Beller15 in his at tempt to formulate a poli t ical  economy of vision, 

also explores the processes of abstract ion and evacuat ion. He connects the 
growing abstract ion of the ÒmediumÓ of money in capi tal ism with abstract ion 
procedures in the fields of contemporary ar t , cul ture and theory. I  can say, giving 
reference to Beller, that  we are mot so much confronted with the abstract ion of 
our  senses today (this being a typical ly modern phenomenon), but  wi th the 
absolute sensual isat ion of abstract ion, i .e. of the absolute sensualisat ion of the 
contemporary neo-l iberal  empt iness within global capi tal ism. This is a new turn 
in the genealogy of capi talist  abstract ion, i t  is an alienat ion that  cannot be 
t reated in the old way, in the way that  Adorno descr ibed as the alienat ion of our 
senses.  

                                                
14 Cf. Bruno Bosteels text  ÒAlain BadiouÕs Theory of the  Subject : t he Recommencement  of 
Dialect ical  Mater ial i sm?,Ó p. 141. 
15 Cf. Jonathan L . Bel ler , ÒNumismat ics of t he Sensual, Calculus of t he I mage: The Pyrotechnics 
of Cont rol ,Ó I mage [& ] Nar rati ve, web magazine on visual narrat ion, No. 6, February 2003, 
ht tp://www.imageandnar rat ive.be/mediumtheory/jonathanlbel ler .htm 
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I t  is characterised by the full  sensual isat ion of the capi tal ist  processes of 

empt iness and by exposing the total ly formal ised values that  are becoming 
empt ied of al l  content  in a  ÒhistoricalÓ sense. We can il lustrate this with the 
sudden popular i ty of Herman Melvi l leÕs Bart leby sentence: ÒI  would prefer not to 
do i t .Ó This sentence that  appears in Melvi l leÕs short  story ÈBart leby the 
Scr ivener: A Story of Wal l  StreetÇ from 1853 as a ÒgestureÓ of refusal  is becoming 
paradigmat ic today, and is elevated within phi losophy to be a gesture of the only 
possible withdrawal from the contaminated and impl icated global capi tal ism. Not 
just  to say NO, but  to prefer, in Bar t leby style, not to say no, is not so much a 
refusal  of any speci fic content , as i t  is just  the formal, empty gesture of refusal !  

 
But  a series of quest ions remain; in which spaces and for which reasons, and 

last  but  not the least , for who we can just  (re)play refusal  as a formal gesture? 
 
A good i l lustrat ion of the sensual isat ion of abstract ion is visible in two ar t  

movies that  are not ordinary Hollywood blockbusters. One is the Lost in 
Translation (2003), by Sofia Coppola, and Broken Flowers (2005), by Jim 
Jarmusch.16 In both fi lms, the image of white capi tal ist  empt iness, hollowness 
and a disinterest  in any kind of engagement, poli t ics or act ion reaches a 
maximum. The white k ind (portrayed through Bi l l  Murray, the main actor in 
both fi lms) is engaged only in elevat ing its own hollowness to a dimension of 
sensuous del ight , that  the Second and Third Wor ld wi l l  never be ÒcapableÓ of 
reaching.  

 
In this process we can observe AgambenÕs genealogy17 of the human from 

animal to snob. Using Òparadigmat ic forms of the human,Ó18 Agamben establ ishes 
the genealogy of the human as an arrangement of figures star t ing from the 
animal, proceeding toward (Batai l leÕs) the acephalous, the headless, and ending 
with a thought less figure. The thought less figure that  is si tuated at  the end of 
this genealogy is no one else than the snob.  

 
A snob is a person who adopts the world-view that  other people are inherent ly 

inferior for any one of a var iety of reasons including supposed intellect , wealth, 
educat ion, ancestry, etc. A snob imitates the manners, adopts the world-view and 
affects the li festyle of a social class of people to which he ei ther belongs or aspires 
to. The snob excludes ÒoutsidersÓ by developing elaborate social  codes, symbolic 
status and recognizable marks of language. 

 
Paradigmat ic forms of the human are not just  metaphors but  (ant i )poli t ical 

figures of the human development within the capi tal ist  First  WorldÕs genealogy, 
that  is administered by the anthropological machine, which is clear ly moving in 
the direct ion of an increasing emptying, abstract ion and formalizat ion of what is 
to be perceived as the (civi l ised) human. These figures can also be seen as figures 
of subject ivisat ion.  In The Open. Man and Animal , Agamben wr i tes about such 
an increasing abstracted formal izat ion within the genealogy of the human, 

                                                
16 Coppola and even more Jarmusch wit h t heir  fi lm histor ies are fi rmly context ual ised wi thin t he 
ar t  fi lm scene. 
17 Cf. Giorgio Agamben, The Open. Man and Ani mal , Stanford: Stanford University Press, 2004. 
18 I bid., pp. 9-12. 
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depict ing the development of the human towards a mere form or a snobbish 
gesture without a content .19 

 
With the figure of the snob that  is a paradigmat ic figure circulat ing through 

ar t , theory and  pol i t ics, total ising al l these spaces of possible act ion with 
complete disinterest  in anything outside i tself, we can descr ibe the deadly process 
of a complete emptying of a possible violent  Ð and, i f you want I  can state this Ð 
mi l i tant  theory, process and act ivi ty, that  is in fact  the only one that  can restate 
the rare possibil i ty as emphasised by Bruno Bosteels Òof overdetermining the 
determinat ion, and displacing the exist ing space of assigned places;Ó the pr ice Òto 
be paid if one seeks to avoid such violence, whether i t  is cal led symbolic or 
metaphysical , is [the monotonous, repeti t ive stance of ] the status quo.Ó20  

 
I  can propose as well another turn: to reread a decade later Paul Vir i l ioÕs 

prophetical statement from the 1990s: ÒThe Paparazzo, this is what we are!Ó21  as 
ÒJust  the snob that  the white [upper] class has become.Ó The snob is instal l ing his 
empt iness as the last  esthetical  paradigm of the t ime we are l iving in.  

 
I  would l ike to connect  this process of abstract ion, evacuat ion and empt iness 

that  is par t  of the mechanisms of contemporary performat ive poli t ics to another 
process that  was ident i fied and precisely descr ibed by Paul Vir i l io. 

 
Today, al l  methods of proving a statement depend on technological  

instruments and tools, and the const i tut ion of scient i fic ÒtruthÓ is, to a profound 
degree, mediated by technology.22  Pragmat ic acceptance of axioms and specific 
methods of proof have entered a var iety of sciences. Scient i fic statements have to 
be effectuated and are thus decisively mediated by technology. Pragmat ic 
performat ivi ty is the post-modern sense of t ruth. 23   Scient i fic knowledge is 
possible to be acquired only through i ts mediat ion through technology. 

 
Al low me to clar i fy this process of Òseeing through i ts mediat ion through 

technologyÓ by returning for a moment to photography Ð summarising i ts inner 
pr inciple by referr ing to Paul Vir i l io. ÈEverything I  see is in pr inciple within my 
reach, at  least  wi thin the reach of my sight , marked on the map of the ÔI  can.ÕÇ24  
Photography enables the encoding of a topographical  memory by establ ishing a 
dialect ical  loop between seeing and mapping.  As Vir i l io claims, i t  is possible to 
speak of generat ions of vision, and even of visual  heredi ty from one generat ion to 
the next . However, following Vir i l io,25 the percept ion developed by new media and 
technologies (cal led the Òlogist ics of percept ionÓ) destroyed these ear l ier modes of 
representat ion preserved in the ÒI  canÓ of seeing. The logist ics of percept ion 
inaugurates the product ion of a vision machine and the possibi l i ty of achieving 
sight less vision, whereby a video camera or vir tual  technology would be 

                                                
19 I bid. 
20 Cf. Bruno Bosteels text  ÒAlain BadiouÕs Theory of the  Subject : t he Recommencement  of 
Dialect ical  Mater ial i sm?,Ó p. 141. 
21 Cf. Paul  Vir i l io, ÒDer Paparazzo, das sind wir ,Ó in Der  Spi egel , Nr . 37, from 8.9.1997. S.220. 
22 Cf. Heinz Paetzold, ÒDefini t ions of t he Postmodern Status of Knowledge,Ó in H . Paetzold, The 
Discourse of the Postmodern and the Discourse of the Avant-Garde, Jan van Eyck Akademie, 
Maastr icht  1994, pp. 14-21. 
23 I bid., p. 16. 
24 Paul Vir i l io, Vi sion Machine, Br i t ish Fi lm I nsti t ute and I ndiana Universit y Press, London and 
Bloomington, I ndiana, 1994, p. 7. 
25 I bid., chapters 1 and 2. 
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controlled by a computer. Today, new media apparatus (from vir tual real i ty to 
cyberspace) confer upon us a whole range of visual prosthetics which confront  us 
with a deeply changing posi t ioning of the subject . Changes are effectuated within 
our  bodies as well , as we are facing an absence of certainty within the visibi l i ty of 
our  world. As Vir i l io would say, the bulk of what I  see is no longer within my 
reach. We have to ask ourselves: What does one see when oneÕs eyes, depending 
on new technology, are reduced to a state of r igid and pract ical ly invar iable 
structural  immobi l i ty? 

 
So, on one side we see a systemat ic product ion of  bl indness (this is to what we 

can compare the naked human eye) and on the other side we see the growing 
tendency to use increasingly sophist icated electronic technologies, not only in 
science, but  also in the leading ideological  and repressive state apparatus 
(par t icular ly within the legal  system and among the police).  Vir i l io speaks of 
hyper-realist  representat ional  models within the police and legal  systems, to the 
extent  that  human witnesses lose their  credibi l i ty; the human eye no longer 
remains an eyewitness. On the one side of the paradigm of new media technology, 
we are witnessing the systemat ic product ion of blindness, and on the other, the 
fr ightening hyper-real ism of a system of total  visibi l i ty, which is par t icular ly 
reinforced in legal  and police procedures.  

 
The tendency of the leading scopic regime of new media technologies is to 

produce blindness, whi le simultaneously, creat ing a whole range of techniques to 
produce the credibi l i ty of the presence of objects and humans, rather than t rying 
to demonstrate their  real  existence. Today, this lat ter process may be i l lustrated 
with mi l i tary and espionage strategies: ÒI t  i s more vi tal  to t r ick the enemy about 
the vir tual i ty of the missi leÕs passage, about the very credibi l i ty of i ts presence, 
than to confuse him about the reali ty of i ts existence.Ó26 These characterist ics 
serve as reminders of the dimension of t ime, which, as Paul Vir i l io suggests, is 
under siege by real  t ime technologies. ÒThey ki l l  ÔpresentÕ t ime by isolat ing i ts 
presence here and now for the sake of another commutat ive space that  is no 
longer composed of our  Ôconcrete presenceÕ in the world, but  of a Ôdiscrete 
telepresenceÕ whose enigma remains forever intact .Ó27 

 
I t  is crucial  to understand the intertwined processes, from technology, t rough 

esthetics to phi losophy and economy, of at  fi rst  sight  non-connected logist ics and 
logics of contemporary neoliberal  societies, in promot ing abstract ion, evacuat ion 
and emptying of any poli t ical  and social  content  of a possible agency. This process 
of evacuat ion undermines precisely the figure of any consistent  and subversive 
poli t ical  agency today.  

 
I  stated that  wi th the figure of the snob, which is a paradigmat ic figure 

circulat ing from ar t  to theoretical  and poli t ical  contexts, from exhibi t ion to 
conferences, we can capture the deadly process of a status quo in ar t  and cul ture. 
Here the real  is, paraphrasing Badiou, that  what is subtracted in a new form that  
is the snob. I  would l ike to make a fur ther analysis of these new apoli t ical  figures,  
from the snob-as Bart leby-ÒMurrayÓ to contemporary hype phi losophers  to put 
even more visible this formal izat ion of empt iness (seen in the jargon to be real ly 
ÒsexyÓ), and the catastrophic proposal i t  carr ies to withdraw from every act ion.  

                                                
26 Cf. Vir i l io, pp. 43-44. 
27 Paul  Vir i l io, ÒThe Thi rd I nterval: A Cr i t ical  Transit ion,Ó in Verena Andermat t  Conley, ed., Re-
thinking Technologies, University of Minnesota Press, Minneapol is 1993, p. 4. 
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Bruno Bosteels descr ibes, based on Badiou, two possible t rajectories of 

subject ivisat ion, one is the path from anxiety to superego and the other is the 
path from courage to just ice. In the fi rst  t rajectory, from anxiety to superego, Òthe 
subject  occupies an internal  exclusion, wi th regard to the object ive structure in 
which i t  finds i ts empty place,Ó28 as in Broken Flowers (the figure of Bil l  Murray 
is at  the very center, but  he excludes himself from any act ion, Òdead,Ó and in such 
a way as wel l  protected from the world that  he brought to the verge of a 
destruct ion); and even more this empty place is now canonised through di fferent  
strategies from sensual isat ion of empt iness to formal ised performat ive poli t ics.  

 
We might  say with Bosteels and Badiou that  in Lacan, anxiety and superego, 

these two subject ive figures point  towards an excess of the real beyond i ts 
placement in the exist ing law of things. ÒAnxiety designates the moment when 
the real  k i l ls, rather than divides the symbolic.Ó29  What else are the new 
subject ive figures, as ÒBi l l Murray,Ó or Bar t leby for example, than the figures 
that  k i l l the symbolic precisely with enthroning, through an almost sensual 
spir i tual i ty, the status quo of the contemporary First  capi tal ist  DEAD world 
ORDER. Between anxiety and superego a subject  only osci l lates in painful 
al ternat ion, wi thout the possibil i ty of act ion. At  best  anxiety and superego 
indicate the point  where the exist ing order of things becomes caught only 
between the headless (the popul ist  r ight  wing mob at t i tude) and the thought less 
(snob at t i tude), wi thout al lowing any new possibi l i ty for radical  social  and 
poli t ical  agency to come into being.   

  
For Badiou, the superego is at  the same t ime the law and i ts destruct ion.  I t  is 

the word i tself, inasmuch, according to Bosteels; i t  is only i ts root that  is left . 
This is the Bart leby Òno I  prefer not to do anything,Ó detached in his withdrawal 
from the world, looking at  i t  from afar , whi le i t  is completely fal l ing apar t . The 
figure of the snob, that  forecloses any space of act ivi ty, from ar t , cul ture to theory 
and final ly to poli t ics, and stops any kind of act ion and change, is the final  point , 
indeed, of this t rajectory from anxiety and superego that  is today enthroned.  

 
According to the second t rajectory from courage to just ice, Òa subject  stands in 

a topological  excess over and above i ts assigned placement, the law of which is 
then t ransformed.Ó30   

 
LetÕs come to a conclusion. In the end, i t  is possible to say that  in contemporary 

phi losophy and act ivist  poli t ics the ÒwarÓ that  is going on is indeed about the 
locat ion of the void, whether as in Lacan, according to Bruno Bosteels, Òon the 
side of the subject  as lack, or, as in Badiou on the side of being as empty set.Ó31 At  
the moment we are witnessing to a process of giving being to this formal ised 
performat ive empt iness (absolutely sensualising i t ), whi le completely dismissing 
that  what could open the path for a  di fferent  poli t ics,  that  says that   Òthe subject  
of t ruth is defined by a lack of being.Ó32  

                                                
28 Cf. Bruno Bosteels text  ÒAlain BadiouÕs Theory of the  Subject : t he Recommencement  of 
Dialect ical  Mater ial i sm?,Ó p. 143. 
29 I bid. 
30 I bid. 
31 Cf. Bruno Bosteels text  ÒAlain BadiouÕs Theory of the  Subject : t he Recommencement  of 
Dialect ical  Mater ial i sm?,Ó p. 154. 
32 I bid, 155. 


